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tions, during one of which the time and services of the actor
pertain exclusively to the theatre at which he is permanently
engaged; during the other, which is that of his conges, he
makes his provincial or foreign tour.

According to the terms of her engagement, Mademoiselle
Eachel had a conge of three months in the year, June, July,
and August; the remaining nine months were to be devoted
exclusively to the Theatre Frangais. In these nine months
are to be sought the difficulties she overcame in her profes-
sion, the new roles she played in known plays, and those she
created in new ones; in a word, her artistic labors.

To the careful record of whatsoever worthy of note occur-
red in these sixteen years, there has been added in the follow-
ing pages a critical analysis, or, at least, a more or less de-
tailed sketch of the plays in which she appeared, and particu-
larly of the characters she played-

The opinions of the eminent critics of the day have been
given as being of no little importance in a work of this kind,
particularly when we find the opinions of the public repre-
sented by men such as Granier de Cassagnac, Theophile Gau-
thier, and Jules Janin, the setters up and destroyers of theat-
rical idols.

Monsieur Granier de Cassagnac, whose literary articles then
appeared in " La Presse," but who was subsequently appoint-
ed depute, and distinguished himself by his energetic and elo-
quent political articles in the " Constitutionnel" in 1848, and
by his strenuous adhesion to the emperor, was in 1840 bound
by ties of friendship and fellowship to the disciples of the mod-
ern school. In point of fact, he was a classicist, especially
with regard to CorneiJle, for whom he found no praise suffi-
cient. This predilection might have been the result of the
affinity that his own stern, uncompromising character pre-
sented in some respects with that of the great father of French
tragedy. As for Racine, he treated him as cavalierly and un-
ceremoniously as did the partisans of the romantic school.

Jules Janin, the feuilletonist of the " DeT)ats," was also a
champion of the classical school, notwithstanding which he
attacked it unscrupulously whenever it suited his fitful moods.
Jules Jamn is one of those capricious geniuses who, when as the inward wound, the fire that consumes slowly,ctress was the fashionable luxury
